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Buna BupoH / Hétel Biron

y/be Ha nnaTHy / oil on canvas
37 x50 cm
2010.




CONVERTING GLOBAL SPACE TO PERSONAL SPACE
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MpoaajHa ranepwuja , beorpag”
HoBembap 2010.



BeapaHa MeaHoBuh

N

loBopehu o cBOjUM rpynHMM NOPTPETUMA JbyAN Y jacHO AedUHMCAHMM NPOCTOPUMA
M cuTyaumjama, Tomac Erepep (Thomas Eggerer) usHocu BayKHO 3anaarbe o
CBOjeBPCHOj MONAPN30BAHOCTU TaKBUX CLEHA, ANKTUPAHO] MEXaHU3MMMA COLMjanHe
KOHTpONE: Ha jeflHOj CTPaHWU jassba ce eydopunyHo y3byhere /byam Kojuma cy
obehaHe pasHe MoryhHOCTH, Ha NPMMep NOTPOLLAYA Y LOMUHI-MOIOBMMA, @ Ha
OpYyroj orpaHunyera Koja MM Hamehe cama Ta cpegmHa. PesynTar je KaHanuncaHa
TEH3Mja, BPEBA KOjy Y NOTMYHOCTM MOXe Aa cariefa U 0CBecTu camo byaHu
nocmarpay, OHaj KOju Ha TPEHYTaK ycne Aa ce U3MaKHe 13 TOKa U 3aycmasu.

Cnvke v upTexn BeapaHe MeaHosuh ofajy ynpaso Taksy NO3WLMjy NpUBUAEroBaHor
nocmaTpaya, Koju ce 3aycTaBmo npes, BU3yesIHOM yneyat/bueoLwhy NpocTpaHnx
ypbaHux objekaTa 1, rOTOBO Ha CBOje M3HeHahetbe, y brma onasmno swyae. buno aa
Cy TO YCaM/beHU NOjeAMHLM Ha CTAaHULM METPoa Uan obe3nnyeHn eNeMeHT mace
Koja AMCUMNANHOBAHO CTPYjU XOOHULMMA WOMUHI-MONa (Aa 61 ce TeK NOHeKas
04MOPUIA 04 Te CUHE TPKE Y HEKOM YCNYTHOM Kadey) — ounTo je Aa ymeTHULY
HajBuLLE 3aHMMa MHTEPaKLMja JbyaM M CaMOr NPOCTOPa, HAYMH Ha Koju OH 06/unKyje,
ycMepaBa Uauv crnyTaBa HUXOBe NOKpeTe u Hamepe. Beh 1 cama nojegmHocT aa cy
JbyfcKe purype 3amar/beHe, a ce pasasHajy camo Kao 06pucy y MMpoBakby Uan
NMOKpeTy, CBeA04M O HacTojakby Aa ce 0byxBaTM momanumem pate cuTyaumje, fa

ce NPeAHOCT He Ad HU jeiHOj oA, ABE CTPaHe Yy MHTepaKumju. MaXK/bMBO NOCTUTHYT
chymamo CAvKa 1 LpTeXa, BEO KOjU YNOPHO NpeKpmnBa NOCMATPaHe CLEHE, HeXHe
60je Koje jenBa ycnesajy 4a NOKPUjy TEKCTYPY NaaTHa — CBE FOBOPU O CBECHO]
Hamepu yMeTHULE Aa nocebHo HarnacK AUCTaHLUy 1 3acebaH, u3aBojeH npoctop
nocmarpaua.

Y Tom nosnawheHom MOMEHTY U34B0OjeHOCTH, Koju Erepep jolw HazMBa 1 MOMEHTOM
NMOHOBO Mpey3eTe KOHTPOJIe Haj, cCaMMM COBOM, MOCMaTPayy Ce jaB/ba YNTaB HU3
nuTakba Be3aHUX 3a NOCMaTPaHM NPU30p: LWTA je CBe Te J/byAe AO0BesI0 Ha UCTO MecTo?
Kako ce yHanpep, ogpeheHa 1 jacHa geduHUCaAHOCT gaTe cutyaumje — 6uno aa je

TO TYPUCTUYKM 0bMNa3akK rpaga bpoamhem, noceta Mysejy UM oA1a3aK y WOMNWUHT-
MO — Npesiama y CBakome of, tbux? Mory 11 oHW HensbexHy Npeasua/busocT U
CTEPUNHOCT CUTyauuje NPeobpPasnTh y INYHK A0XKMB/bAj KOjU he UX U3MaKHYTU 13
MaTpULE O4YEKMBAHOT XerleHuHz2a? Moxe nu ce robannsoBaHU NPOCTop NOHOBO
/I0KaNM30BaTH, K je Ywhe jeaHOM 3ayBeK NOCTasI0 UCTO LUTO U CBaKWU Apyru
LIOMMHI-MOA Ha CBETY, a Po0eH08 My3ej UCTO WTO U CBAKW Apyrn my3ej?



CKOpO ga ce Moxe 4yTn A060Barbe KULLHUX Kanu No KUWobpaHMma oaiyyHmx
TypuCcTa 36MjeHnxX y aynke nyHom 6poauhy Koju NJI0BM KaHaNOM CeBEPHOEBPONCKOT
rpaga. CKopo Aa ce MoxKe YyTu LWKPWNa CTapor napKeTa nog, netama yxypbaHux
nocetunaua PodeHogoe my3seja, 3abpUHYTUX Aa HE NPOMYCTe HU CamMK He 3Hajy

wra. I've been there, pekao 61 boapujap HacTojehu aa objacHM NopuB caBpemeHor
amepuYKor YoBeKa Aia CByAa Aornpe 1 cBe BUAM U ypaau. He mucnum aa je ymeTtHmua
Y TOJIMKOj Mepu KPUTUYHA Npema JbyaMma Koje NpUKasyje Ha CAMKamMma U Lpexxmnma,
ann HEeHA 3aMUTaHOCT O OAHOCUMA F106a/THOT U JIOKAJIHOT, jaBHOT U IMYHOT,
npeasuA/bUBOT U CMOHTAHOT, Ha TOM je Tpary.

MehyTum, /byacKa BpeBa, MaKo LOMUHAHTHM, HUje W jeauHU TOH Y OBUM PagoBMMa.
Kao y My314Koj KOMMNo3unLmju ca 4O6PMM KOHTPANYHKTOM, Ha CIMKaMa M LpTexXMMa
BepgpaHe MBaHoBuh onaxam ABe KOMNAeMeHTapHe TeMe, ABa HAacNpaMHa TOKa
Koja npate v Hagonyyjy jegaH apyru. Jbyay y MeTpoy Uam oHu y NapKy Ha

06anu peKke He fene rpo3HNYaABOCT TYPMCTa M NoTpoLuaya. OHU MUPHO YeKajy Uau
onywTeHo cepe. Tome oAroBapa OTBOPEHM MPOCTOP Y KOjeM ce Hanase, unun bapem
HenpeTeHLMO3HU, 04 CBMX HaMagHWX CagprKaja UCNpPaXKHeHM NPOCTOp CTaHUUe
MmeTpoa. OBO ce MOKe CXBATUTM Ka0 KOMEHTap YMETHULLE Ha LJOMUHAHTHY Temy
HEHUX PAS0Ba, KA0 AMjanor Koju ycnocTas/ba mehy camuMm pasloBMMa, ann 1 Kao
npenasHa ¢asa, TemaTCKM pPa3Boj y OAHOCY HA paHuje pajoBe, Y Kojuma cy ypbaHu u
NPUPOAHM amMBujeHT BUAKN TOTOBO UCMPAXKHEHU OF, bYACKUX durypa.

BepgpaHa MBaHoBWh Npuapy:yje ce ymeTHuumMma nonyt MNutepa Jojra (Peter
Doig) u Enusaber MNejtoH (Elizabeth Peyton), koju Kao npeasiolwKe cBOjuX pagoBa
Kopucte ¢potorpaduje fobMjeHe roToBO HACYMUYHUM Kaapuparem, 6€3 MHoro
npegoMuiusbakba. HbeHa y/ba Ha NaTHY M aKBape-LpTeXM HOCe Ty jaCcHy LpTY
y3rpeaHor, TPEHYTHOT, HENPETEHLMO3HOT, YaK 06MYHOr — yNpaBo CBera OHora WTo
6yLHOM OKY NOCMATPay4a MOXKe Aa OTKPUje MHOre CKPUBEHE CBETOBE.

Hoen NyTHUK

Converting Global Space to Personal Space
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BeapaHa UBaHoBMh

BeppaHa MeaHosumh (1978, Bykosap). Maructpupana je 2009. Ha PaKynTeTy IMKOBHUX YMETHOCTU Y
beorpaay. Mma ctatyc camoctanHor ymeTHUKa. Boan 1MKoOBHM aTesbe 3a AeLly M ydecTsyje y passojy
W peanunsaumjy egyKaTMBHUX Nporpama v npojekata y obnactv BusyesHe KynType U KpeaTusHor
obpasoBarba. ueu u pagu y beorpaay.

CamocTanHe usno6e n npojexkTn

2010. - Converting Global Space to Personal Space, MNpogaajHa ranepuja BEOTPALL, Beorpag;
2009. - Homaacku ayx, fanepuja 3agy6uHe Unnje M. Konapua, Beorpag;
2006. - XvneppeanHo, HesaBncHa ymeTHUYKa acoumjaumja N3BA, Hosun Cag;
- boja — CBeTnoct — OTBOpPEHM NpocTop, AMbUujeHTanHa MHcTanaumja, MehyHapogHa
paanoHunua HUC Netpon, Benunka MNnana — beorpag;
2005. - Cnuke, fanepunja 3aaybuHe Nnnje M. Konapua, beorpag;
2004. - Cnuke, Nanepuja 3aBoga 3a npoyyaBakbe KyATYPHOT pa3BuTKa, beorpag,.

FpynHe nsnoxbe

2010. - 3natnbop ‘09, Nanepwmja PTC, beorpaga;
2009. - YmeTHOCT cnaja, Cité Internationale des Arts, Mapwus, ®paHuycka;
2008. - Step Out 2, MarauuH y Kpassesuha MapkKa, beorpag;
2006. - Aned, HaunoHanHa ranepuja D.1 & Instituto Cervantes, beorpag;
- Mihely Galéria, CeHTaHgpeja, MahapcKa;
2005. - VIl 6eorpaacku bujeHane upTexka U mane naacTuke, YMeTHUYKM NaBu/boH Lisujeta 3ysopuh,
beorpag;
- Fanepuja Xaoc: 10 roanHa, YMeTHUYKM NaBu/boH LiBujeTa 3ysopwuh, beorpag,

Pe3unpgeHumjanHu 60paBuym U AMKOBHE KOJIOHUje

2009. - Cité Internationale des Arts, Napus, ®paHuycKa;
- JInkoBHa KonoHuja PTC, 3natnbop;
2006. - MehyHapoaHa MMKoBHA KonoHWja, CeHTaHapeja, Mahapcka;



Opgmop Il / Leisure Time Il

y/be Ha naatHy / oil on canvas
37 x50cm
2010.
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Gallery Hoppers

y/be Ha nnatHy / oil on canvas
37x50cm
2010.
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Mocmatpare / Watching

]
(8]
@©
Q
%)
©
c
o
"
s
3]
o
o
et
)
(8]
©
Q
2
©
o
o
o
oo
c
e
—_
[
>
c
)
(9}

y/be Ha nnaTHy / oil on canvas
37 x50 cm
2010.




BeapaHa MeaHoBuh
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JNvua y romuam | / Faces in the Crowd |

aKBapes 0/10BKa Ha nanwupy / watercolor pencil on paper
27 x41cm
2009.



Vedrana Ivanovi¢

Vedrana Ivanovi¢ (b. 1978, Vukovar). She received her MFA from the Faculty of Fine Arts
Belgrade in 2009. She is a member of ULUS (Serbian Association of Visual Artists). She works

with children in a visual arts studio and takes part in educational projects for children in a field

of visual arts. Lives and works in Belgrade.

Solo Exhibitions and Solo Projects

2010 - Converting Global Space to Personal Space, Gallery BEOGRAD, Belgrade;
2009 - Nomadic Mind, Art Gallery of the Ilija M. Kolarac Foundation, Belgrade;
2006 - Hyperreal, Independent Art Association IZBA, Novi Sad;

- Color - Light - Open Spaces, Installation, Velika Plana;
2005 - Paintings, Art Gallery of the llija M. Kolarac Foundation, Belgrade;
2004 - Paintings and Drawings, Centre for Study in Cultural Development, Belgrade.

Group Exhibitions

2010 - Zlatibor Colony, RTS Gallery, Belgrade;
2009 - Art Connects, Cité Internationale des Arts, Paris, France;
2008 - Step Out 2, Magacin in Kraljevi¢a Marka, Belgrade;
2006 - Alef, National Gallery D.1 & Instituto Cervantes, Belgrade;
- Miihely Galéria, Szentendre, Hungary;
2005 - Autumn Exhibition, The Art Pavilion Cvijeta Zuzorié, Belgrade;
- 7th Belgrade Drawings and Small Sculptures Biennial, The Art Pavilion Cvijeta Zuzoric,
Belgrade;
- Gallery Chaos: 10 Years, The Art Pavilion Cvijeta Zuzori¢, Belgrade.

Artist in Residency Programs and Fine Arts Colonies

2009 - AiR, Cité Internationale des Arts, Paris, France;
- Art Colony RTS, Zlatibor;
2006 - International Art Colony, Szentendre, Hungary.
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Speaking about his group portraits of people in clearly defined spaces and situations,
Thomas Eggerer makes an important remark on a certain polarization apparent

in such scenes and governed by the mechanisms of social control: on the one

hand, there is the euphoric excitement of the people who are promised various
possibilities, such as consumers at shopping malls, and on the other, various
limitations imposed by the very enviroment. The result is a certain channelized
tension, tumult that can be fully perceived and made aware of only by an attentive
spectator, the one who is able to step out of the stream for a moment and stop.

The paintings and drawings of Vedrana Ivanovi¢ reveal precisely such a position

of a priviledged observer, the one who stops before the striking visual features of
spacious urban objects and, almost to his or her surprise, notices some people
within them. Be it lonely individuals at the subway station or depresonalized parts

of a crowd streaming orderly through the halls of the shopping mall (and only
occasionally making a break at a sideways cafe) — it is evident that the artist is mostly
interested in the interaction between the people and the space itself, in the ways it
shapes, directs or hinders their motions and intentions. The very fact that the human
figures are blurred, that they are perceived only as contours in repose or motion,
testifies to an attempt to capture the situation in its totality instead of devoting more
attention to one of the two sides in the interaction. The carefully achieved sfumatto
of the paintings and drawings, a veil that persistently covers the observed scenes,
gentle colors that hardly imbue the texture of the canvas — all these speak of the
artist’s conscious intention to emphasize the distance and the separate, detached
space of the observer.

In that priviledged moment of detachment, which Eggerer also calls the moment of
the reassumed control over oneself, the observer faces a series of questions related
to the observed scene: what brought all those people to the same place? How is the
clearly predefined scenario of a given situation — be it touring a town by boat, visiting
a museum, or going to a shopping mall — reflected in each one of them? Can they
transform the inevitable predictability and sterility of the situation into a personal
experience that will detach them from the matrix of the expected happening? Can
the globalized space become localized again, or the Usce has once for all become the
same as any other shopping mall in the world and Rodin’s museum the same as any
other museum?



One can almost hear the raindrops drumming on the umbrellas of the resolute
tourists packed in the overly crowded boat cruising the canals of a north-European
town. One can almost hear the old parquet creaking under the feet of the hasty
visitors of Rodin’s museum, afraid not to miss who-knows-what. /I’'ve been there, says
Baudrillard in an attempt to explain the urge of the modern-day Americans to reach,
see, and do everything. | do not think that the artist shares to the same extent this
criticism of the people she paints or draws, but her preoccupation with the relations
between the global and the local, the public and the personal, the predictable and
the spontaneous, certainly goes in that direction.

And yet, although dominant, human tumult is not the only tone in these works. As
if in a good contrapuntal composition, in the paintings and drawings of Vedrana
Ivanovi¢ there are, in my view, two complementary themes, two parallel currents
that flow along and supplement each other. The people at the subway station or
those on the river bank do not share the tourists and consumers’ fervor. They are
either waiting quietly or sitting calmly. This corresponds to the open space they are
in, or at least to the unpretentious space of the subway station, emptied of every
aggressive content. This could be taken as the artist’s comment on the dominant
theme of her works, as a dialogue she establishes between the works themselves,
or else as a transitional phase, a thematic development in the context of her earlier
works, in which the urban and natural ambiences were nearly devoid of any human
figures.

Vedrana Ivanovi¢ joins the painters such as Peter Doig and Elizabeth Peyton, who as
the basis of their work use photographs made through the process of almost random
framing, without much premeditation. Her oil paintings and watercolor drawings
quite clearly carry this trait of the accidental, momentary, unpretentious, even
ordinary — everything that can reveal many hidden worlds to the eye of the attentive
observer.

Noel Putnik
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aKkBapes onoBKa Ha nanupy / watercolor pencil on paper
27 x32cm
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